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CneHroBe cfioBo «iMGa» 03HaYaE LLOCb EKCTPEMasibHO
KpyTe. B remMmiHry, 3BiakKm NpuUnNLLOB LLeW TEPMIH,
iIMBOBMI NEPCOHAXK UM NpeaMeT NopyLUyE
CrpaBea B NanH rpyn. 3a MOro 3Ha4YEHHAM KPUETbCS
CTaH BigCcyTHOCTI 6anaHcy, NopyLleHHsA piBHOBaru, ske
BOAHOYAC NPUBab/IoE M TPMBOXUTL. Lia Hanpyra ao6pe
3HaMoMa nigniTkam. IXHin Bik — Yac pi3kmx 3cyBsiB:

MiXK OUTUHCTBOM Ta AOPOCAiWaHHAM, BPa3NMBICTIO

i BYHTOM, YyTBEpPOXKEHHAM cebe B CcycninbCTBi M BogHo4ac
3anepeyYeHHaM HaB'a3aHUX HUM HOPM.

MpoTe caMe Ha FPYHTI LbOro KPU30BOIO CTaHY
HEeBM3HAYeHOCTI — Yy NianiTKOBOMY BiLi 1 Mig 4ac
paguKanbHMUX colianbHMUX 3MiH — 3amnycKa€eTbca npouec
ycBigoMneHHs cebe B npocTopi. 119 yKpaiHCbKOi Monoai
B Yac BiMHM Ui ABa KOHTEKCTU HaKMagatoTbCca, M MUTaHHA
BMHAWOEHHS CBOIO «A» CTAE L aKTyaslbHilLUM.

3 ogHoro 60Ky, Luen npouec HanpaBneHnm
Ha cebe, ag)Xe K4YoBUM Yy GOpMyBaHHI BflacHoOi
iDEHTUYHOCTI € NMUTaHHA: «XTO A?». [1N19 y4acHuULUb
IMBALANCE Le NnUTaHHSA BKpan roctpe — BOHO CTOA/0
B LLeHTpPI BCix gianorie y Mexax nabopatopii. | po6oTtu,
npencTaBfieHi Ha Wi BUCTaBLi, MoYacTM NoYnHanumcs
3 MOLUYKY BignoBigi caMme Ha Hboro.

BooHo4ac MM NpoONoHyEMO po3rnaaaTm camo-
Ni3HaHHA He 9K i301bOBaHMM MPOLEC, a 9K CKNagHy
B3aEMOLIO 3 NMIOAbMU Ta CEPEenOBULLEM. Y MeXKaX
nabopaTopii y4acHULi He NuLle 3BepPHYNMNCA 00 CBOro
0OCBiQy OopocChnillaHHA B Yac POCiMCbKO-YKpPaiHCbKOI
BiMIHW, a LLle M OCMUCIOBAM BMTACHI CTOCYHKM
3 NPUPOAHUMMU Ta YPOBaAHICTUYHUMM NaHaLwadTaMu,
npeomMeTamMu, 3ByKaMum Ta DKeto [K 3i CBigkaMum Ta
CniBy4aCHMKaMM LbOro nNpoLecy AOpPOoC/illaHHS
" BU3HA4YeHHSA cebe — y NPOCTOpI, LLO TaK caMo HaMa-
ra€eTbCcAa BigHAaXoOMTU CTaH pIBHOBaFVI

AHAPIM BOPYTA | AAPS MOAOKOEAOBA



The slang word “imba” means something extremely cool.
In gaming, where this term originated, an imba character or
item disrupts the fair flow of the game. Imba creates a state
of imbalance, a disruption of stability that is both alluring
and unsettling. This tension is well known to teenagers.
Theirs is a time of abrupt shifts: between childhood and
adulthood, vulnerability and rebellion, asserting oneself in
society while simultaneously rejecting its imposed norms.

Yet it is precisely from this crisis state of uncerta-
inty — both in adolescence and during radical social
upheavals — that the process of self-awareness in space
is initiated. For Ukrainian youth in wartime, these two
contexts overlap, making the search for one's identity feel
even more urgent.

On one hand, this process is introspective, as the key
question in forming one’'s identity is: “Who am I?” For the
participants of IMBALANCE, this question was sharply
felt — it was central to all the dialogues within the labora-
tory. The works presented in this exhibition often began
with the search for an answer to that core question.

At the same time, we propose viewing self-discovery
not as an isolated process, but as a complex web of interac-
tions with people and the environment. Within the labora-
tory, the participants not only reflected on their experience
of growing up during the Russian-Ukrainian war, but also
reconsidered their relationships — with natural and urban
landscapes, objects, sounds, and food — as witnesses and
co-participants in this process of growing up and defining
oneself within a space that is also struggling to regain
a sense of balance.

ANDRii BoRUTIA, DARIA MOLOKOEDOVA
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Mo4yaTu BUCTaBKY MU 6 XOTiNKn 3 oBox poTorpadin
Mani loMmMu, 3pobneHmnx 2024 poky nig vYac NogopoOXKi
diHngHpieto.

MU He 3aKNTMKAEMO BacC 3HIMaTK B3yTTS.
MpoTe B paMKax ui€i nabopaTtopii HaMm 6yno
Ba)X/TMBO TBOPUTM Be3MeYHMIN MPOoCTip, Ae BCi Mornm
po3cnabutucs, 3a3eMnnUTUCS M BiflbHO BECTU Aiasnor.

Mepepn TUM, 9K iTU gani NpPoCTOpPOM BUCTaBKM,
cnpobymnTe Npuragat MOMeHTU, Konu 6e3nagHo
poO3KMaaHe B3yTTs 3HAMeHYBas1o MOYaTOK YOrocb
Tensoro i pagicHoro — 6e3Typ6oTHOro oHA
B NiITHbOMY Tabopi, paHKy B AUTAHOMY CafouKy abo
CBATKYBAHHSA OHA HAPOOYKEHHSA HAMKpPALLOro gpyra.



WHEN PEOPLE
ARE RELAXED,
THEY TAKE OFF
THEIR SHOES

We begin this exhibition with two photographs
by Maiia Homma, taken in 2024 during her journey
through Finland.

It's not necessary for you to take off your
shoes — but in this space, created as part of our col-
laborative lab, we wanted to foster a sense of safety,
grounding, and open dialogue.

As you step into the exhibition, take a mo-
ment to recall when a mess of shoes at the door
signaled something joyful: a carefree day at summer
camp, a morning in kindergarten, or the start
of a birthday party. Moments of warmth, ease, and
togetherness — just like we hoped to create here.



MAA
[OMMA

abs dnb 2 2805, 2025
Bigeo, 3ByK

Oe MeXka MK BignoBiganbHoO
rpoMagsHKoO CBOEi KpaiHuM Ta nigniT-
KO0, 9Ka Xo4ue MoaopoXKyBaTu, TycyBa-
TUCA N AyMaTu Npo CBOE Micue
B LbOMY CBITi?

Lle YXUTTS, KO B ronoBi
OYMKM, BCTyNaTW 3a KOPAOH YK gony-

abs dnb 2 2805, 2025
video, sound

Where is the line between being a re-
sponsible citizen and just a teenager —
wanting to travel, hang out with friends,
and figure out your place in the world?
This is the kind of thing you think
about when trying to decide whether to
study abroad or join the army when you

UMTUCDB 00 apMii, a9k cTykHe 18. Lle puTM turn 18. It's the rhythm and balance teen-

i éBanaHc, 9K 0,oOBOAUTbCA MOCTIMHO
WwyKaTu NigniTkaM y KpaiHi 3 BiHOlO.

agers must constantly navigate while
growing up in a country at war.






Mpwnani nunom, 2025
nnacTunin

loBOpAYM NpPo AiM, M1 Har4yacTille Mae-
MO Ha yBa3i ¢isnyHy 6yaisnto, oe XmBe-
MO UM KOJUCH XXUnu. MpoTe HacnpaBai
CEHC LbOro MoHATTA A4 BCiX Pi3HUNA.

[0na MeHe OMOM MoyKe 6yTur
He KBapTMpa 1 He ByOMHOK, a anbTaHKa
6inga Mops, AUTAYMIA ManOgaHUYMK 6ing
MOIO CTaporo 6yOUHKY, rerM3epu, e Mm
Kynasninca 3 poky B pik. YCi ui Micusa
o6'egHYyE e ogHa Ba)XNMBa piy. Y MeHe
ix 3a6pana BiMHa. PopMasibHO BOHU
He 6ynn MoiM OoMOM — npoTe 6ontode
BiAUYTTSl YOroCb BTPAYeHOro, HACUbHO
3abpaHoro i BioipBaHOro »XMBe B MeHi
BYXe JOBOJi JaBHO.

9 3Hato, WO B AUTAYMM CagoUoK
6ina MangaHuYMKa NPUIETIB YIaMoK,
anbTaHKa 6ina Mops, NEBHO, TAKOXK Mo-
LUKOOYKEHa, rensepu aKLLO He 3pyMHOBa-
Hi TO NPUHAMMHI crycToLeHi Nig TUCKOM
BiHMW. CaMe TOMY A BUpiLLKMIa 3aKapby-
BaTU MicCLf, @ pa3oM 3 HUMM i crnoragu
B TaKin dopMi. MoXknmBo, HaBiYHO 3axo-
BaHi B rMOUHI NaM'aTi 1 cepus, gKi no-
CTYMOBO MOYMHAKOTb MPUNagaTy MUOM.

Faded into Dust, 2025
plasticine

When we speak of home, we usually
mean a physical place — the house or
apartment where we live or once lived.
But in truth, the meaning of “home” is
different for everyone.

For me, home isn't necessarily
a building. It could be a seaside pavilion,
a playground near my old apartment,
or the hot springs where we used to
swim every year. All of these places have
another thing in common: war has taken
them from me. Technically, they were
never mine, but the ache of losing them,
of having them torn away, has been with
me for quite some time.

| know a missile fragment hit the
kindergarten next to the playground. The
seaside pavilion is likely damaged. The
springs are, if not destroyed, then at least
emptied by the pressure of war. That's
why | chose to preserve these places —
and the memories tied to them — in this
form. Perhaps some memories, buried
deep in the heart and mind, slowly begin
to gather dust. But they remain.






KYALHIY

YELIZAVIETA
KULINICH

TiHi, 2025
nanip, TEKCT, cnamm

[0 neBHOro Yyacy MeHi 6yno cTpallHo
BiAKPWMBATU Lii CTOPIHKW, YNTaTU iX ynep-
e 3 MOMeHTY HanucaHHs. Lli nuctin
intoCTpyoTb €Tanm Moro 4oPOoCiLlaHHS.
CTpax i pagicTb... CrI3bKy OBOMOHKY
MiXK MigNITKOBICTIO Ta 3PINTUM XUTTAM.
Yac BTpayvae 3HaueHHs, | yCBiAOMEHHSA
LbOro HabyBa€ HOBUX CeHciB. Liein
rnepion — OAUH BENTMKUIM KanamMoyp, Ko-
TPUIN HEMOXKJTMBO CK/ACcTU M Nepenatun
cnoBaMu. Konuce i Ui TUCTU nexxanu

Y TiHi, B TiHi pa3oM 3i MHolo.

Shadows, 2025
paper, text, slime

For a long time, | was afraid to open
these pages — to read them again for the
first time since they were written. These
letters reflect different stages of my
growing up. Fear and joy... that slippery
space between adolescence and adult-
hood. Time begins to lose its meaning,
and that realization takes on new layers.
This period was one big blur — messy,
confusing, impossible to fully piece
together or put into words. Once, these
letters lay in the shadows — just like | did.






YAROSIAVA

JROCAAB
BACIOTA

6e3 Ha3BK, 2025
nepeBo, Byrinng, nanip, TekcT

[onoBOIOMKa — CUTYaLlisl, AKY BaXXKO
3PO3YMITU. MU CNPUNMAEMO CBIT HE
nuwe yepes paKTH, a 1 Kpi3sb icTopii, Wo
HaAaloTb CEHC XXUTTEBUM PILLEHHAM i
dopMmyoTb Haw gocein. HabyTuii gocsig,
woaHa popMye Hall noganblunii BUBIp

i 3anuLwWwae cnig, y XXUTTEBIN TpaeKToPIi.
ILe oAuH BUKIUK — MOCTiMHI cnpobu
YTPUMATU CEHCU B EAUHIN CTPYKTYpPI, abu
MaTW MOXXJTUBICTb ONMKMcaTu Te, WO 3 TO-
6010 BinbyBacTbcA. OQHaK Li CEHCU 3aBXK-
OW BUMaQaoTb, PYMHYOUM BU3HAUYEHUN
nopsaok. OgHa M Ta caMa rofloBoJIOMKa
TPannaAETbCA NO BCbOMY CBITY B Pi3HUX
MOBHMUX i KyNnbTYpPHUX dopMax, arne Mae

VASTUTA

untitled, 2025
wood, charcoal, paper, text

A puzzle is a situation that's hard to grasp.
We perceive the world not only through
facts, but through stories — stories that
give meaning to our decisions and shape
our lived experience. That experience, in
turn, guides our future choices and leaves
traces on our life's path. One of the hard-
est challenges is the constant effort to
hold all meanings together in a coherent
structure — just to be able to describe
what's happening to you. But those mea-
nings inevitably slip away, breaking the
fragile order we try to build. The same
puzzle appears all over the world, in
different languages and cultural forms —

ofHaKoBY CyTb. BoHa BMKMKaE MouyTTa Yyet its essence remains unchanged. It

HeBM3HauYeHoCTi, HenepenbayyBaHOCTI
M TPUBOXHOI 3aLiKaBNEeHOCTI.

brings a sense of uncertainty, unpredicta-
bility, and a kind of anxious curiosity.
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Ckap6, 2025
MyLUAi, OKCAMUT, Nanip, TeKCT

PaHille yKpaiHCbKi XiHK1 BUKOPUCTO-
BYBasi HAMUCTO He TifIbKM K O3HaKy
cTaTycy, a We v 9K obepir. Y AUTUHCTBI
a ay>ke nobuna Mope i Bee, WO 3 HUM
nos’asaHo. Ocobnuneo nobuna 36umpaTtn
MyLLUI M pOBUTU 3 HUX HAMUCTA. 3a3BU-
yan ue 6yna NpPocTo HATKA M HaHM3aHI
Ha Hei geKinbka MyLuenb — abo HaBiTb
ofHa-eamHa. Konu Mu Tinbku BUixanu oo
HiMeuunHu B 6epesHi 2022 poKy, 3HaMo-
Mi 3 ITanii nogapyBanu HaM MilLe4YoK My-
Lwenb, 9Ki 9 BUKOpWCTana y cBoiv po6orTi.
3a KOPOOHOM £ CTafia CaMocCTiln-
Hiloto i, Konm 6yno cyMHo, HaBYKMNacs
cebe 3acnokotoBaTu. MNovana Ginblie
B cebe 3arnunbnoBaTUCS, Oi3HaBaTU-
cqa 6inblue NpPo BHYTPILLIHIO MasleHbKY
cebe, Npo Te, WO BOHa NMOBUTb | UMM
LiKaBUTbcsa. BoHa cTana Mo€to onopoto,
pigHUM MicueM, HaragyBaHHAM Mpo OiM
i ANTUHCTBO.

Konu a Bnepwe nob6ayuna mope
micns noyaTky NoOBHOMacLUTabHoro
BTOPrHEHHS, CTifIbKM BCbOro 3MiHWUOCh,
a gy»ke nogopocniwana. | Mope 3ganocqa
MeHIi MoXMypilnM. Afe LUyM XBUIb,
3anax i BiguyTTa conoHoi Boau nig
HOraMu ganu MeHi BiguyTn cebe 3HoOBY
ONTUHOO, M MeHi 3raganaca ¢dpasa: Boga
BCe nam’artae.

Treasure, 2025
shells, velvet, paper, text

In the past, Ukrainian women wore
necklaces not only as symbols of status,
but also as protective charms. As

a child, I loved the sea and everything
connected to it. | especially enjoyed col-
lecting seashells and making necklaces
from them. Usually, it was just a simple
string with a few shells — or even a sin-
gle one. When we first fled to Germany
in March 2022, friends from Italy gave
us a small bag of seashells. | used them
in my artwork.

Abroad, | became more inde-
pendent. When | felt sad, | learned
how to comfort myself. | started turn-
ing inward, — discovering more about
the little version of me — what she
loves, what sparks her curiosity. She
became my support, my inner home,

a reminder of where | come from and
of my childhood.

The first time | saw the sea
again after the full-scale invasion,
everything had changed. | had grown
up so much. The sea felt darker.

But the sound of the waves, the smell,
and the feeling of saltwater on my feet
brought me back to being a child —
and | remembered the phrase: water
remembers everything.



Lle Haviero pyiiof poGom Gyrio aiaiiierio G
osepa B Kfibesiovy napey Taprsaricsioi crani
Hapecii 2025 p

TIpHKPACA CIAIAETICH 3 HOTHPHOX PAUIE MYLLCITh,
HAHITRHHX HA POCIHHAE BAOKHO. [Tepuui Pt
YTBODEHH MOPCHKIMH [POIHLICRIMH MYLLUIAMH,
TMOBIDHE MOXO/DKEHHS — TiByieHHe Y30eperioist
Erpori. [Aui M PAUBAMICTSTL NpicHioBOLi
CrTipaUILHi MYLIUT] T D] M, XapaKTepii A
PiKOBIX exocHeTeN Vit

pautiii (POPMIH HACTO ACOLLIOIOTHES B KYJTBTYPi
3118610 TI0BTOPeHHE., I0BPHHI, OC3TICPRPBIOTD.
KT OCKLIBKH MYILT 3XHLIRIOTH FKHBHX
i, K AGUBYTE Y BO, B IQICHROMY TIOGYTi
BOHH KLV HCTO CIYTSIOT OOCPerOM,

BaXOBYIOHH MTEpial | TeXHIKY BUKDHAIIiS, € B
HICTABH BEUKATH, 1110 FAMHCTO HAIEKEIO JUTTHH.
BHKODHCTAHA MATCpIaiis 13 PI3HIX Ky TOuKis CaiTy
MOJKE BRISYBATH HA Te, 110 L ITHHA MATA JIOCBI
pestokauii




Allure, 2025
aKpun, ryaw

Antop — ue xofa, pi3HoBKMA NocTyna-
NbHOTrO pyxy KOHS. KOHI — fy»ke BUTpU-
BaJli CTBOPiHHA, WO CUMBONIi3YOTb AN4
MeHe CTiINKICTb i HEBMUHHUK pPyX.

Len guntnx — metadopa OoB-
roro HEBMMHHOIO MOLUYKY, WO Crpu-
Ma€ETbCA 9K KPUK Bigyato.

[Opyra dactmHa po6otmn —

Lle KONTMCKOBA, ANTAYI yaBNEeHH4.
ByOWMHOUYOK, HAMaNboOBaHUM XOBTUM
KOJTbOPOM, HaBilOE MeHi crokKiln i npar-
HEeHHa ByTu.

Allure, 2025
acrylic, gouache

Allure is a gait — a form of forward mo-
tion in a horse’s stride. Horses, for me,
are symbols of resilience and continuous
movement.

This diptych is a metaphor for a
long, relentless search — one that feels
like a cry of despair.

The second part of the work
evokes a lullaby, shaped by childhood im-
agination. A small house, drawn in yellow,
brings me a sense of calm and a longing
simply to be.






AHACTACIA

BYTA

Bxopny Hemag, 2025
meTan, 6eToH

Konu ntogmnHy NoYnHaoTb LiKaBUTH
3a60OPOHU, B Hill NPOBYyOyKYyETbCA NOTAr
0O BiOKPUTTIB. MoTaeMHe 6aXkaHHSA CTae
CUNbHILWKWM Bif, 6aTbKiBCbKOIo 3acTepe-
YXEHHSA He Na3nTU 3aKUHYTUMM CNopy-
[aMu Ta pyiHaMW, WO TaK i 3aMaHIoTb
CBOEIO 3araKoBICTIO.

[na Korocb TaKi pyiHM cTatoTb
MicLUSIMM yCaMiTHEHHS Ta CNOKoto, A4
KOroCb — MOLUYKY npurof abo xanen,

a N MeHe e MOXXNUBICTb popMyBaTH
BNIAaCHUM NpocTip. A 6a4y B HUX MoTeHL,i-
an, MOX/IMBICTb HOBOI PyHKLLii — peHoBa-
Lito. He aK npoTUCTaBneHHs NpaBuiam,

a cKopille K 6a)KaHHA NepeoCMUCTIUTK.

Yepes okynauito HaceneHoro
MYHKTY Ae 9 X1na, 6inblUicTb 3aKUHYTMUX
crnopyq 3aMiHOBaHi ¥ TOYHO Hebe3neyHi.
ToXX NSIaHW NPOo BiOHOBNEHHS 3anuLla-
IOTbCA MOTAEMHUM BaXKaHHAM, BTINNEHUM
Y MUCTELTBI.

ANASTASIIA
BURA

No Entry, 2025
metal, concrete

When a person begins to question
prohibitions, a desire for discovery
awakens. A secret urge grows stronger
than a parent’'s warning not to explore
abandoned buildings and ruins — places
that lure you in with their mystery.

For some, these ruins become
spaces of solitude and calm. For others,
they are sites of adventure or trouble.
For me, they offer the chance to shape
my own space. | see potential in them —
a possibility for new life, for renovation.
Not as rebellion against rules, but as an
urge to rethink and reimagine.

After the occupation of the
town where | lived, most of the aban-
doned buildings contained mines —
undeniably dangerous. So the idea
of restoration remains a hidden wish,
expressed only through art.
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KOTKOB

CTpaTeriyHum 3anac, 2025

bOoTO, TOPT, PUCOBI KOPXKUKMU,

xNni6 Ha ckoBopogdi, 6aHKa cana, niua, cyn,
60pOLLHO py4YHOro nomesny B 6aHoYLi

Y cBoi po6oTi 9 BMUpilIWia BigTBOPU-
TU CBATKOBUM CTiN, KM MU 3 MOIMU
6aTbKaMM 3MOIM OpraHi3yBaTh Ha AeHb
HapPOOYKEHHS XTOMYUKY, KOTPUM XKXNB
rnopyu i3 HamMK B okynauii. 4 o6pana
LLler MOMEHT He MPOoCTo Tak. MeHe Togai
CUITbHO BPA3uo, Lo MOl 6aTbKK 3yMinu
MalyKe 3 HiYoro nigrotyBaTu CBATO.

Topni s 3po3yMina, Wo rofioBHe
He 06CTaBUHU, B AKUX TU OMNMUHUBCH,
a noau, aKki nopyd. | nonpwu Te, Wo Man-
6YTHE Hallle MOIMO BKPUTUCS MNIlicHA-
BOIO, K | MPOAYKTWM Ha LbOMY CTOSi, CBIiT-
1o, IKMM OMOBUTO LitO BeYepto 1 cepus
6NMN3bKUX MeHi nogen, gaBano Hagito.

Stockpile, 2025

photograph, cake, rice crackers,
pan-fried bread, jar of salo, pizza, soup,
jar of hand-milled flour

In my work, | chose to recreate a festive
table that my parents and | managed

to set for the birthday of a boy who lived
near us during the occupation. | didn't
choose this moment by chance —

| was deeply moved by how my parents
were able to create a celebration out

of almost nothing.

That day, | realized what truly
matters is not the circumstances you're
in, but the people around you. Even if our
future felt like it might rot away — like
the food on that table — the light sur-
rounding that evening, and the warmth
of the people | love, gave me hope.
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S CTBOROBANACA BUCTRBKS)

BucraBka cTana nigcyMKoM nabopaTtopii cydacHoro
MUCTELTBA Ta AOKYMeHTyBaHHSA IMBALANCE —
eKCrnepuMeHTaNbHOro NPoeEKTy My3seto BOEHHOIO
OUTUHCTBA. YNPOAOBX TPbOX MicALiB y4acHUUI 6panu
y4yacTb Y NeKLUiax Ta BOpPKLUOMaXx i3 3anpoLueHnMn
cnikepaMu. Tak BOHM 3HAUOMMUINCA 3 PISHUMU
MUCTELbKMMU NPaKTUKaMU — NepPOpPMaHCOM,
Bi1€0apTOM, IHCTANALIEIO TOLO — i BUMIUCS NpaLoBaTh
3 TeMaMu NaM'aTi, icTopii Ta AoBKinns.

Mi>K BOpKLUOMNaMK AiByaTa OOCNiOyKyBanm 3MiHU
B cO6i i B HABKO/TMLLHbMY CepefoBMLLj Ta LUyKanm
crnocobwm ix 3adikcyBaTh i NEPEOCMUCTINTU Yepes PoboTy
3 MaTepianoMm, KobopoM, 3BYKOM, PyXOM Ta iHLLUMM
CK/1ago0BUMU MUCTeELTBA. YepBeHb BOHM NMPUCBATUNN Y)KE
CTBOPEHHIO CaMUX POBIT i Manu 3Mory o6roBoptoBaTu CBOI
iaei 3 KypaTopaMu, NepLu HiXX NpeacTaBUTHU iX Ha BUCTaBL.

THE MAKING OF THE EXHIBITIOV

This exhibition was the product of the IMBEALANCE
contemporary art and documentation lab — an
experimental project by the War Childhood Museum
Ukraine. Over the course of three months, the lab
participants attended lectures and workshops led by guest
speakers. Through these sessions, they explored various
artistic practices — including performance, video art,
and installation — and learned how to work with the
themes of memory, history, and the environment.
Between workshops, the girls researched changes
within themselves and their surroundings, looking for
ways to capture and reinterpret these transformations
through material, color, sound, and movement. In June,
they focused on creating their final works, and had the
opportunity to discuss their ideas with curators before
presenting them at the exhibition.
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